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faper| - Shakespeare

Please refer to the specific marking guidance on page 2 when applying this marking
grid.

AO1 = bullet point 1 AO2 = bullet point2 AO3 = bullet point 3
Descriptor (AO1, AO2, AO3)
0 No rewardable material.
Level 1 1-4 Descriptive

o Makes little reference to texts with limited organisation of ideas.
Limited use of appropriate concepts and terminology with frequent
errors and lapses of expression.

s Uses a narrative or descriptive approach that shows limited knowledge
of texts and how meanings are shaped in texts. Shows a lack of
understanding of the writer's craft.

L e Shows limited awareness of contextual factors.

Level 2 5-8 General understanding/exploration

» Makes general points, identifying some literary techniques with
general explanation of effects. Aware of some appropriate concepts
and terminology. Organises and expresses ideas with clarity, although
still has errors and lapses.

s Gives surface readings of texts relating to how meanings are shaped in
texts. Shows general understanding by commenting on straightforward
elements of the writer's craft.

e Has general awareness of the significance and influence of contextual

| factors. Makes general links between texts and contexts.

Level 3 9-12 Clear relevant application/exploration

e Offers a clear response using relevant textual examples. Relevant use
of terminology and concepts. Creates a logical, clear structure with few
errors and lapses in expression.

» Demonstrates knowledge of how meanings are shaped in texts with
consistent analysis. Shows clear understanding of the writer's craft.

« Demonstrates a clear exploration of the significance and influence of
contextual factors. Develops relevant links between texts and contexts.

Level 4 13-17 Discriminating controlled application/exploration

e Constructs a controlled argument with fluently embedded examples.
Discriminating use of concepts and terminology. Controls structures
with precise cohesive transitions and carefully chosen language.

+ Demonstrates discriminating understanding of how meanings are
shaped in texts. Analyses, in a controlled way, the nuances and
subtleties of the writer's craft.

¢ Provides a discriminating analysis of the significance and influénce of
contextual factors. Makes detailed links between texts and contexts.

Level 5 18-21 Critical and evaluative

e Presents a critical evaluative argument with sustained textual
examples. Evaluates the effects of literary features with sophisticated
use of concepts and terminology. Uses sophisticated structure and
expression.

e Exhibits a critical evaluation of the ways meanings are shaped in
texts, Displays a sophisticated understanding of the writer’s craft.

e Presents a sophisticated evaluation and appreciation of the significance
and influence of contextual factors. Makes sophisticated links between
texts and contexts.

Pearson Edexcel Level 3 Advanced GCE in English Literature (9ET0) 41
— Paper 1 specimen papers — |ssue 2 — February 2022 ® Pearson Education Limited 2022



tapec | Chalggpearc

Please refer to the specific marking guidance on page 2 when applying this marking

grid.
Level Mark
0

Descriptor (AO5)

No rewardable material.

Level 1 1-2

Descriptive

= Shows limited awareness of different interpretations and
alternative readings of texts. Limited linking of different
interpretations to ownresponse,

Level 2 3-5

General exploration

- Offers straightforward explanations of different interpretations
and alternative readings of texts. Some support of own ideas
given with reference to generic different interpretations.

Level 3 6-8

Clear relevant exploration

- Offers clear understanding of different interpretations and
alternative readings of texts. Explores differentinterpretations in
support or contrast to own argument.

Level 4 9-11

Discriminating exploration

« Produces a developed exploration of different interpretations and
alternative readings of texts. Discussion is controlled and offers
integrated exploration of different interpretations in development
of own criticalposition.

Level 5 12-14

Critical and evaluative

- Applies a sustained evaluation of different interpretations and
alternative readings of texts. This is supported by sophisticated use
of application of alternative interpretations to illuminate own critical
position.

Pearson Edexcel Level 3 Advanced GCE in English Literature (9ETO) 42

— Paper 1 specimen papers — Issue 2 — February 2022 © Pearson Education Limited 2022
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marking grid.

Please refer to the specific marking guidance on page 2 when applying this

AO1 = bullet point | AO2 = bullet point | A03 = bullet point
Descriptor (AO1, AO2, AO3)

No rewardable material.

Level 1 1-5

Descriptive

Makes little reference to texts with limited organisation of ideas.
Limited use of appropriate concepts and terminology with frequent
errors and lapses of expression.

Uses a narrative or descriptive approach that shows limited
knowledge of texts and how meanings are shaped in texts.
Shows a lack of understanding of the writer’s craft.

Shows limited awareness of contextual factors.

Level 2 6-10

General understanding/exploration

Makes general points, identifying some literary techniques with
general explanation of effects. Aware of some appropriate
concepts and terminology. Organises and expresses ideas with
clarity, although still has errors and lapses.

Gives surface readings of texts relating to how meanings are
shaped in texts. Shows general understanding by commenting
on straightforward elements of the writer’s craft.

Has general awareness of the significance and influence of
contextual factors. Makes general links between texts and
contexts.

Level 3 11-15

Clearrelevantapplication/exploration

Offers a clear response using relevant textual examples. Relevant
use of terminology and concepts. Creates a logical, clear structure
with few errors and lapses in expression.

Demonstrates knowledge of how meanings are shaped in texts with
consistent analysis. Shows clear understanding of the writer’s craft.
Demonstrates a clear exploration of the significance and influence
of contextual factors. Develops relevant links between texts and
contexts.

Level 4 16-20

Discriminating controlled application/exploration

Constructs a controlled argument with fluently embedded
examples. Discriminating use of concepts and terminology.
Controls structures with precise cohesive transitions and

carefully chosen language.

Demonstrates discriminating understanding of how meanings are
shaped in texts. Analyses, in a controlled way, the nuances and
subtleties of the writer’s craft.

Provides a discriminating analysis of the significance and influence
of contextual factors. Makes detailed links between texts and
contexts.

Level 5 | 21-25

Critical and evaluative

Presents a critical evaluative argument with sustained textual
examples. Evaluates the effects of literary features with
sophisticated use of concepts and terminology. Uses
sophisticated structure and expression.

Exhibits a critical evaluation of the ways meanings are shaped in
texts. Displays a sophisticated understanding of the writer’s craft.
Presents a sophisticated evaluation and appreciation of the
significance and influence of contextual factors. Makes
sophisticated links between texts and contexts.

Pearson Edexcel Level 3 Advanced GCE in English Literature (9ET0) 62
~ Paper 1 specimen papers — Issue 2 — February 2022 © Pearson Education Limited 2022
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Please refer to the specific marking guidance on page 3 when applying this marking

grid.
AO1 = bullet point 1 AO2 = bullet point 2
Level Mark Descriptor (AO1, AO2)
0 No rewardable material.
Level 1 1-4 Descriptive

= Makes little reference to texts with limited organisation of ideas. Limited
use of appropriate concepts and terminology with frequent errors and
lapses of expression.

- Uses a narrative or descriptive approach that shows limited knowledge
of texts and how meanings are shaped in texts. Shows a lack of
understanding of the writer’s craft.

Level 2 5-8 General understanding/exploration

- Makes general points, identifying some literary techniques with
general explanation of effects. Aware of some appropriate concepts
and terminology. Organises and expresses ideas with clarity, although
still has errors and lapses.

- Gives surface readings of texts relating to how meanings are shaped
in texts. Shows general understanding by commenting on
straightforward elements of the writer’s craft.

Level 3 9-12 Clearrelevantapplication/exploration

« Offers a clear response using relevant textual examples. Relevant use
of terminology and concepts. Creates a logical, clear structure with
few errors and lapses in expression.

- Demonstrates knowledge of how meanings are shaped in texts with
consistent analysis. Shows clear understanding of the writer’s craft.

Level 4 13-16 | Discriminating controlled application/exploration

= Constructs a controlled argument with fluently embedded examples.
Discriminating use of concepts and terminology. Controls structure with
precise cohesive transitions and carefully chosen language.

< Demonstrates discriminating understanding of how meanings are shaped
in texts. Analyses, in a controlled way, the nuances and subtleties of the
writer’s craft.

Level 5 17-20 Critical and evaluative

= Presents a critical evaluative argument with sustained textual
examples. Evaluates the effects of literary features with sophisticated
use of concepts and terminology. Uses sophisticated structure and
expression.

- Exhibits a critical evaluation of the ways meanings are shaped in
texts. Displays a sophisticated understanding of the writer’s craft.

10
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Please refer to the specific marking guidance on page 3 when applying this marking

grid.
AO3 = buliet point 1 AO4 = bullet point 2
Descriptor (A0O3, AO4)
0 No rewardable material.
Level 1 1-4 Descriptive

= Shows limited awareness of contextual factors.
< Demonstrates limited awareness of connections between texts.
Describes the texts as separate entities.

Level 2 5-8 General exploration

= Has general awareness of the significance and influence of contextual
factors. Makes general links between texts and contexts.

- Identifies general connections between texts. Makes general cross-
references between texts.

Level 3 9-12 Clear relevant exploration

- Demonstrates a clear exploration of the significance and influence of
contextual factors. Develops relevant links between texts and contexts.

< Makes relevant connections between texts. Develops an integrated
approach with clear examples.

Level 4 13-16 Discriminating exploration

= Provides a discriminating analysis of the significance and influence of
contextual factors. Makes detailed links between texts and contexts.

* Analyses connections between texts. Takes a controlled discriminating
approach to integration with detailed examples.

Level 5 17-20 Critical and evaluative

 Presents a sophisticated evaluation and appreciation of the significance
and influence of contextual factors. Makes sophisticated links between
texts and contexts.

= Evaluates connections between texts. Exhibits a sophisticated
connective approach with sophisticated use of examples.
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fapec 3 Poems «f e Decade

Please refer to the specific marking guidance on page 3 when applying this
marking grid.

AO1 = bullet point 1 AO2 = bullet point 2 AO4 = bullet point 3
Level Mark Descriptor (AO1, AO2, AO4)
0 No rewardable material.
Level 1l | 1-6 Descriptive

e Makes little reference to texts with limited organisation of ideas.
Limited use of appropriate concepts and terminology with frequent
errors and lapses of expression.

e Uses a narrative or descriptive approach that shows limited
knowledge of texts and how meanings are shaped in texts. Shows a
lack of understanding of the writer’s craft.

¢ Demonstrates limited awareness of connections between texts.
Describes the texts as separate entities.

Level 2 | 7-12 General understanding/exploration

¢ Makes general points, identifying some literary techniques with
general explanation of effects. Aware of some appropriate concepts
and terminology. Organises and expresses ideas with clarity,
although still has errors and lapses.

e Gives surface readings of texts relating to how meanings are shaped
in texts. Shows general understanding by commenting on
straightforward elements of the writer’s craft.

o Identifies general connections between texts. Makes general cross-
references between texts.

Level 3 | 13-18 | Clear relevant application/exploration

¢ Offers a clear response using relevant textual examples. Relevant
use of terminology and concepts. Creates a logical, clear structure
with few errors and lapses in expression.

o Demonstrates knowledge of how meanings are shaped in texts with
consistent analysis. Shows clear understanding of the writer’s craft.

) Makes relevant connections between texts. Develops an integrated
approach with clear examples.

Level 4 | 19-24 | Discriminating controlled application/exploration

e Constructs a controlled argument with fluently embedded examples.
Discriminating use of concepts and terminology. Controls structures
with precise cohesive transitions and carefully chosen language.

 Demonstrates discriminating understanding of how meanings are
shaped in texts. Analyses, in a controlled way, the nuances and
subtleties of the writer’s craft.

o Analyses connections between texts. Takes a controlled
discriminating approach to integration with detailed examples.

Level 5 | 25-30 | Critical and evaluative

e Presents a critical evaluative argument with sustained textual
examples. Evaluates the effects of literary features with
sophisticated use of concepts and terminology. Uses sophisticated
structure and expression.

. Exhibits a critical evaluation of the ways meanings are shaped in
texts. Displays a sophisticated understanding of the writer’s craft.

o Evaluates connections between texts. Exhibits a fully integrated
approach with sophisticated use of examples.
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Please refer to the specific marking guidance on page 3 when applying this
marking grid.

AO1 = bullet point 1 AO2 = bullet point 2 AO3 = bullet point 3

Level Mark Descriptor (AO1, AO2, AO3)

0 No rewardable material.

Level 1 | 1-6 Descriptive

» Makes little reference to texts with limited organisation of ideas.
Limited use of appropriate concepts and terminology with frequent
errors and lapses of expression.

» Uses a narrative or descriptive approach that shows limited
knowledge of texts and how meanings are shaped in texts. Shows
a lack of understanding of the writer’s craft.

= Shows limited awareness of contextual factors.

Level 2 | 7-12 | General understanding/exploration

= Makes general points, identifying some literary techniques with
general explanation of effects. Aware of some appropriate
concepts and terminology. Organises and expresses ideas with
clarity, although still has errors and lapses.

= Gives surface readings of texts relating to how meanings are
shaped in texts. Shows general understanding by commenting on
straightforward elements of the writer’s craft.

- Has general awareness of the significance and influence of
contextual factors. Makes general links between texts and
contexts.

Level 3 | 13-18 | Clear relevant application/exploration

= Offers a clear response using relevant textual examples. Relevant
use of terminology and concepts. Creates a logical, clear structure
with few errors and lapses in expression.

« Demonstrates knowledge of how meanings are shaped in texts
with consistent analysis. Shows clear understanding of the writer’s
craft. ‘

= Demonstrates a clear exploration of the significance and influence
of contextual factors. Develops relevant links between texts and
contexts.

Level 4 | 19-24 | Discriminating controlled application/exploration

= Constructs a controlled argument with fluently embedded
examples. Discriminating use of concepts and terminology.
Controls structures with precise cohesive transitions and carefully
chosen language.

« Demonstrates discriminating understanding of how meanings are
shaped in texts. Analyses, in a controlled way, the nuances and
subtleties of the writer’s craft,

« Provides a discriminating analysis of the significance and influence
of contextual factors. Makes detailed links between texts and
contexts.
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Level 5 | 25-30 | Critical and evaluative

» Presents a critical evaluative argument with sustained textual
examples. Evaluates the effects of literary features with
sophisticated use of concepts and terminology. Uses sophisticated
structure and expression.

« Exhibits a critical evaluation of the ways meanings are shaped in
texts. Displays a sophisticated understanding of the writer’s craft.

* Presents a sophisticated evaluation and appreciation of the
significance and influence of contextual factors. Makes
sophisticated links between texts and contexts.
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Examiner commentary and mark

This response is not always clear and is based on a very narrow section of the
text. There are some errors in expression, and it drifts very far off topic, thus
relevance is an issue. It is also very general in term of context (AO3)

here is some awareness of critical comment, but the same arguments are
repeated with two quotations again and again.

This is a Level 2 response for both grids

AO1, AO2 and AO3 - Level 2: 7 marks
AOS5 - Level 2: 5 marks

This response gains full marks on both grids.

' Script

number

'Script 4 | Othello— Q8
T

"Script 5| Othello — Q8

There is a conceptual approach all the way through and it is a highly evaluative
response across all Assessment Objectives.

AO1, AO2 and AO3 - Level 5: 21 marks

AOS — Level 5: 14 marks




‘P Pearson
Edexcel

Section B
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Script Examiner commentary and mark

number ¢

/<\ Section B

/Script 6 )| A Streetcar Named Desire Q23
Fluent and sophisticated. Compelling argument. Excellent use of literary
context with a strong conceptual understanding of tragedy.
Sophisticated use of terminology — all used accurately and with discrimination.
Level 5: 25 marks

‘Script7 | A Streetcar Named Desire Q24
Very much a character study, fairly simply expressed with some general
assertions.
AQO?2 is general and never goes beyond word level; comments on this are
simple and lack development. AO3 context is also general and often repeated.
The response is relevant to the task, uses the text and there is an element of
straightforward organisation. There is an interesting point about Stanley’s
masculinity and how it can be seen as partly false, but this is not developed.
Level 2: 7 marks

Script 8 A Streetcar Named Desire Q24 -
This response is clear and relevant. It stays focused on ‘masculinity’. The
arguments in the introduction are promising, but they are not realised.
There is not enough engagement with stagecraft for this response to move
into Level 4.
Level 3: 13 marks

Script 9 A Streetcar Named Desire Q24
This response just moves into Level 4. There is evidence of some personal
response, but it's uneven with the strongest elements appearing in the middle
of the essay. There are some moments of discrimination but th e response
struggles sometimes to use complex ideas.
The transitions are clear, but not strongly driving an argument.
Level 4: 16 marks

g:ript 10 | The Importance of Being Earnest Q25

This response begins well but drifts a little.

The arguments are not always developed but it is controlled. There are some clear
good points made for AO2 and AQ3.

Level 4: 16 marks
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Script ~ Examiner commentary and mark

nu
‘_S/cript"3 \ The Handmaid’s Tale and Frankenstein Q7

v/ This is a borderline answer falling between Levels 4 and 5.

The real strength of the essay is AO2, which critically evaluates the texts. There
are some really insightful comments on language and how writers have shaped
meanings. The argument develops well, and navigates the question
successfully.

A number of relevant contexts are discussed and these points are linked to the
question well.

AO4 is slightly weaker; the comparisons made in the introduction are rather
broad, and no more are made until some way into the essay.

There is not really enough detailed comparison to merit Level 5, so the answer
is placed at the top of Level 4 for these AOs on the strength of AO3

AO1 and AO2 -- Level 5: 18 marks
AO3 and AO4 - Level 4; 16 marks
' Script 4 | Wuthering Heights and Mrs Dalloway Q12

This is a wide-ranging response with a good argument and some interesting
ideas.

Comparisons are at the heart of the essay, being made throughout between
characters. There is some nuanced discussion of the ways in which female
characters both have and lack power.

There is a discriminating use of the text to illustrate and develop ideas, and
contexts and their significances are well integrated into the answer. A solid
Level 4 answer.

AO1 and AO2 — Level 4: 15 marks
AO3 and AO4 — Level 4: 14 marks
Script 5 | Wuthering Heights and Mrs Dalloway Q12

This response explores different types of power well, and develops these
arguments thoughtfully using the texts.

There is a good sense of authorial intent when analysing quotations, and some
subtle points in places.

Other points are more ‘clear and relevant’ than ‘discriminating exploration’ as
they are not developed fully, meaning the response is placed at the lower end of
level 4.

AO1 and AO2 - Level 4: 13 marks
AO3 and AO4 - Level 4: 13 marks
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Script Examiner commentary and mark
number

Script 1 | Question 1

This keeps linking the poems and has some organisation but lacks a real sense
of the texts as poems.

Surface understanding is demonstrated in places, though it's thin on the unseen
and the Agbabi is imperfectly understood.

Level 2: 8 marks

Script 2 | Question 1
The structure improves during the course of this response.

Although some readings are on the surface, there are instances of relevant
detail on relationships. These lift this response into low Level 3.

Level 3: 14 marks

Script 3 | Question 2

This response is typical of much work at Level 3. This response combines some
perceptive analysis with more straightforward elements. AO4 is nicely integrated
around links from the taught poem to the unseen, with a focus on technique.

7 | Level 3: 17 marks
J/ \
( Script 4 |/Question 2

-

. | Thisis an integrated and confident response with embedded quotation.

It shows discriminating understanding through controlled, evaluative elements.
AO4 is well-developed.

Level 4: 22 marks
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Script  Examiner commentary and mark
number

Section B .

Script 5 This is clear and reasonably well structured.

Despite some more straightforward sections, there is a clear sense of
Chaucer as the poet who has fashioned the presentation of the Wife.

Context is mostly well-integrated.

Level 3: 14 marks

Script 6 A controlled, discriminating and evaluative response with a detailed grasp of
the Romantic context and ideas.

Demonstrates all that could reasonably be asked of Level 5.

Level 5: 30 marks

Script 7 A clear, purposeful argument with ample AO3 (though in places this lacks
clear links to the text).

AO2 lacks sophistication; on balance this is a mid-Level 4 response.
¥ oo Level 4; 22 k
- R eve marks

| Script 8 | | Addresses the question, though AO1 is rather convoluted and in places
( /| repetitive.

N This shows confidence in proposing alternative readings, though ‘Remember’
isn’t explored fully and it's thinner on AO3.
A borderline Level 4 example.

Level 4: 19 marks

Script 9 This has a structure, though there is much repetition and paraphrase.
AO2 is not very strong; the text is cited but readings are on the surface.

AO3 is superficial and tagged on — an aspect that pulls this down to the border
of Level 2.

Level 2: 7 marks

Script 10 | Good choice of second poem, though the analysis isn’'t developed.

There are glimpses of the tension in the poems, though this is only fitfully
explored in any depth.

There is an attempt to explain the literary context of the Movement, though
this too isn’t developed.

Level 3: 14 marks
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Pearson Edexcel English Literature: Paper 1 Drama Section A

Drama text: Othello

Assessment Summary:

Study a Shakespearian drama text.

AO1: Informed, personal response; relevant concepts & terminology; accurate expression

AO02: Analysis of writer's choices & effects on the reader

AO03: Demonstrate understanding of the significance and influence of the contexts in which literary
texts are written and received

AO5: Explore literary texts informed by different interpretations

For text, you should know and understand:
e The content of the text
e Thetechniques used by Shakespeare
o How context affects the writing and understanding of the play
¢ How the play has been interpreted by a range of critics.

RAG RAG RAG RAG | RAG RAG
1 2 3 4 5 6

I know and understand what happens in
each act of the play.

I know and understand what the main
themes are.

[ can write with confidence (including
using quotations) about the character of
Othello

I can write with confidence (including
using quotations) about the character of
lago.

I can write with confidence (including
using quotations) about the character of
Desdemona.

I can write with confidence (including
using quotations) about the character of
Cassio.

I can write with confidence (including
using quotations) about the character of
Emelia

I can write with confidence (including
using quotations) about the minor
characters in the play.

[ understand and can write about
relevant contextual features and how
they have affected the writing and
understanding of the play.




I have read and understood the relevant
articles in the Critical Anthology: Text 1

Text 2

Text 3

Text 4

Text5

Text 6

Text 7

I have done some independent research
to find other critical views.

I can write about techniques used by
Shakespeare, including language, form
and structure

1 have read and understood the mark
scheme.

I have read sample essays

[ have practised writing essays where |
incorporate and address the views of
others and consider different
interpretations

I have watched a film version

I have watched YouTube revision videos.




Pearson Edexcel English Literature: Paper 1 Drama Section B

Drama text: A Streetcar Named Desire

Assessment Summary:

Study a modern drama text.

AO01: Informed, personal response; relevant concepts & terminology; accurate expression

AO2: Analysis of writer’s choices & effects on the reader

AO3: Demonstrate understanding of the significance and influence of the contexts in which literary
texts are written and received

For text, you should know and understand:
e The content of the text
e Techniques used by Williams
e Context

RAG RAG RAG RAG RAG RAG

| know and understand what happens in
each scene.

| know and understand the main themes of
the play.

| understand the significance and can write
about the main characters: Stanley

Blanche

Stella

Mitch

| understand the significance and can write
about minor characters: Eunice

Steve

Pablo

Doctor

Matron

Mexican Flower Seller

Newspaper Boy

Alan Gray

| know and understand techniques used by
Williams, including stage directions

Lighting

Music

Plastic Theatre

| understand how relevant contextual
features affect the writing and
understanding of the play.

I understand and can write about the form
and structure of the play.

| have read and understood the mark
scheme.

| have read sample essays.

| have completed practice essays.

| have watched a film version




Pearson Edexcel English Literature: Paper 2 Prose

Prose texts: The Handmaid’s Tale & The War of the Worlds

Assessment Summary:

Compare two theme linked prose texts: Science & society.

AO1: Informed, personal response; relevant concepts & terminology; accurate expression

AO2: Analysis of writer’s choices & effects on the reader

A03: Demonstrate understanding of the significance and influence of the contexts in which literary texts are written
and received

AO4: Explore

For each of the texts, you should know and understand:
e The content of the text
o Techniques used by Atwood and Wells
e (Context
e How to compare the texts

RAG RAG RAG RAG RAG RAG

I know and understand what happens in
The Handmaid’s Tale.

| know and understand the main themes of
the novel:

Gender Roles.

Religion and Theocracy.

Fertility.

Rebellion.

Love.

Storytelling and Memory.

I understand the significance and can write
about the main characters:

Offred

The Commander

Serenaloy

Moira

Aunt Lydia

Nick

Ofglen

Cora

| understand the significance and can write
about minor characters:

Janine

Rita

Offred’s mother

Offred’s daughter

Luke

Aunt Elizabeth

| know and understand techniques used by
Atwood.

| understand how relevant contextual
features affect the writing of the novel

| understand and can write about the form
and structure of the novel.




I know and understand what happens in
War of the Worlds

[ know and understand the mainthemes in
the novel:

Order, Subordination, and Hierarchy
The Other and The Unknown

News and The Dissemination of
Information

Evolution and Survival.

Imperialism

War and Conflict

The Destruction of Civilisation/ Social
Darwinism.

Science & technology

| can write about the main characters:
The Narrator

The Narrator’s brother

The Artilleryman

The Curate

| can write about the minor characters:
Ogilvy

Henderson

Miss, Mrs & Dr Elphinstone

| know and understand techniques used by
Wells

| understand how relevant contextual
features affect the writing of the novel.

| understand and can write about the form
and structure of the novel.

| have read and understood the mark
scheme.

| have read sample essays.

| have completed practice essays where |
compare the two texts




Pearson Edexcel English Literature: Paper 3 Section B

Victorian Poet: Christina Rossetti

Assessment Summary:

Answer one question on a named poet from o choice of two from their studied poet. Choice of 2 questions.
AO1: Informed, personal response; relevant concepts & terminology; accurate expression

AO2: Analysis of writer’s choices & effects on the reader

AO03: Understanding of the significance and influence of context

For text, you should know and understand:
e The content of the texts
e The techniques used by the poet
e The contexts in which the poems were written
e Make literary connections between the texts

|RAG 1 RAG 2 RAG 3 RAG 4

RAG 5

1 have read, understood and can comment on the ideas and methods used in...

| know and understand aspects of
Rossetti’s life that are relevant to the
poems, eg her religious views and her
views on women

| understand the context of the time
affects the writing of the poems

| understand the themes of each
poem.

| have read and understood the mark
scheme.

| have practiced exam questions

| know and understand what happens
in each poem.

Some ladies dress in ... white

Remember

The World

Echo

May

A Birthday

An Apple-Gathering

Maude Clare

At Home

Up-Hill

Goblin Market

What Would | give?

Twice

Memory

A Christmas Carol

Passing and Glassing

Piteous my rhyme is

‘A Helpmeet for Him’

As froth on the face of the deep




Our Mothers, lovely women piteous

Babylon the Great

—

am fully confident in my ability to...

Plan an essay

Write an introduction

Write a point

Refer to another poem

Additional Revision:

- Mrs Protheroe Year 12 Edexcel English Literature A-Level. Youtube Playlist with a full analysis of each poem



Pearson Edexcel English Literature: Paper 3 Poetry Part A

Text: Poems of the Decade: An Anthology of the Forward Books of Poetry 2002-2011

Assessment Summary:

Compare a seen poem from the anthology, with an unseen poem. Choice of 2 questions.
AO1: Informed, personal response; relevant concepts & terminology; accurate expression

AO2: Analysis of writer’s choices & effects on the reader

AO4: Comparison of similarities and differences of ideas & methods used to convey these

For text, you should know and understand:

¢ The content of the texts

The techniques used by the poets

L ]
e Make literary connections
®

How to respond to an unseen poem

[RAG 1

[RAG 2 [RAG 3

[RAG 4

[RAG 5

I have read, understood and can comment on the ideas and methods used in...

Eat Me

Chainsaw Versus the Pampas Grass

Material

History

An Easy Passage

The Deliverer

The Lammas Hireling

To My Nine Year Old Self

A Minor Role

IThe Gun

IThe Furthest Distances I've Travelled

Giuseppe

Out of the Bag

Effects

Genetics

From the Journal of a Disappointed
Man

Look We Have Coming to Dover

Please Hold

On Her Blindness

Ode on a Grayson Perry Urn

Read an unseen poem

—

am fully confident in my ability to...

Plan a comparative essay

Write a comparative introduction

Write a comparative point

Draw connections between poems

Additional Revision:

- ZigZag Poems of the Decade Revision Guide. Email Mr Matheson to receive a digital copy
- Mrs Protheroe Year 12 Edexcel English Literature A-Level. Youtube Playlist with a full analysis of each poem




Edexcel A Level English Literature: NEA Guidance and Support

Key Overview

e Acomparison of two texts (novels, collection of short stories, plays, anthologies of poetry)

e Cannot be texts studied as part of other units

e Cannot be popular GCSE texts

e Cannot be ‘children’ or ‘popular’ fiction

e 2500 — 3000 words

e Firstdraftis due by October half term. You will receive general feedback. You will not receive a mark.
e Final draftis due by Winter holidays. Once your final draft has been marked, it cannot be redrafted.

Step One: Choose your texts

e Most of you will choose ‘The Bloody Chamber’ as one of your coursework texts

* Yoursecond text should have a clear thematic connection. It may explore this theme in a different way.

e Yoursecond text may be from a different author and/or genre and/or time period

e Choose atext you think you will enjoy reading

e Read your second text straight through for pleasure — avoid over-analysing (though you may wish to make
brief highlights, identify key moments or ‘journal’ your reflections as you read)

Step Two: Decide your thematic focus

e Decide athematic focus that is suitably broad, allowing you to consider the whole text (and multiple
characters), whilst being suitably narrow to allow you to present an overall argument
e [.g:
1. Female agency
2. Monstrosity
3. Entrapment and emancipation
e Then, consider causes, types and outcomes of your theme, so that when you’re reading, you know what
you’re looking for
1. E.g. What causes monstrosity in Dracula / TBC? What types of monstrosity exist? What are the
outcomes? How do people escape / succumb to it?

Step Three: Design your question

e This might be adapted (slightly) while you’re writing, but the key focus should remain the same. Ensure you
flag all AOs in your question.
o With reference to wider critical reading around [Text A] and [Text B], compare how [Writer A] and
[Writer B] present [theme / idea]
e Check your question with your teacher

Step Four: Reading critically

e Read both texts again — carefully — making notes on where and how your chosen theme develops



Step Five: Research critical perspectives

e Some copies of texts include critical perspectives in the introduction or conclusion (e.g. ‘The Bloody
Chamber’). Some texts will have had a range of critical perspectives written about them (e.g. Dracula, The
BellJar). Newer texts will not, and here you will need to reference broader critical perspectives related to
their genre, or use critical perspectives used for your primary text and apply them to your second text.

e Useful websites / guides for finding critics:

1. See the ‘Suggested Wider Reading’ at the end of this document

2. The British Library website

3. Google Scholar

4. Register afree account with JSTOR, which offers 100 free articles a month

Step Six: Create your plan

e Like any good essay, your plan should include your thesis, your main arguments, with supporting evidence,
analysis, context and critical perspectives
e |tisuptoyou how you choose to plan, but you will need to have a complete plan before you write

Exemplar Plan:

Title: With reference tothe critical interpretations and wider contexts of both texts, compare the presentations of
prejudice in both The Picture of Dorian Gray by Oscar Wilde and The Colour Purple by Alice Walker.

Thesis: Prejudice used as a form of control in both texts. Both intersect prejudice fuelled by misogyny, racism and
classism alongside homophobia. Protagonists are only able to escape through (a) death or (b) self-denial. For
Wilde, protagonist is unsuccessful — desire to escape binary role = death. However, for Walker, independence
granted through platonic female relationships.

Point 1: Suppression of homosexual identity in both texts.
Dorian Gray — Gothic used toillustrate homophobia. To be ‘gay’ is to be the ‘other’.
o Este —‘gothic [was] a mechanism for demonizing the homosexual and characterising gays as “other” in a
society that rejects and punishes queerness’
o Dorian & Basil {gay characters) linked to sin and corruption, e.g. homenclature (Dorian Gray =
‘dor’ (gold) corrupted by ‘Gray’)
o Both characters are destroyed — Basil by love of Dorian; Dorian by love of self.
o Wilde’s narrative decision of Dorian killing Basil = reiterates homophobia of Victorian Era.
o Context — homosexuality in the text is primiarily implicit, existing in a liminal space.
Colour Purple — In contrast, homosexuality is presented overtly through Celie and Shug’s relationship.
» However, like Wilde, societal restraints prevent relationship being lasting in Colour Purple.
o Characterisation — Celie’s platonic relationships with Nettie & Shug convey it is impossible to achieve
liberation and happiness through same-sex relationships in the context of the novel.
e Celie can only attain ‘liberation’ through platonic friendships with women.
Point of comparison (WHAT or HOW) — WHAT — whilst Wilde presents a character who is unable to explore their
homosexual identity (reflective of Wilde’s own imprisonment), Celie is able to achieve sexual satisfaction
temporarily through her relationship with Shug, but can only achieve true independence through a non-sexual
friendship.

Point 2: Beyond homosexuality, both authors intersect this with other prejudices.
Wilde & Dorian Gray — uses society’s homophobic to critique aestheticism (obsession with material beauty >
morality) and British Empire’s misguided sense of racial superiority.
e Intertextuality —Grayis compared with ‘Narcissus’ (Greek fable), showing him as obsessed with aesthetic
beauty & also detached from British Society.
o Thisis used as a critique of colonialism. Pater — “Wilde employs the gothic to show the cultural aesthetic
dangers of Britishness”, obsessed with its own superiority.
Walker & Colour Purple — intersects racial & sexual prejudice.




e Constant allusions to slavery and colonisation (e.g. “purple” = colour of bruises)

e Narrative choice — Celie is ‘sold’ to Albert (contextual — racist undertones of slavery).

e Celie does not “know how to fight”, only to “stay alive” — forced compliance.

e Celie comparison of self to a “tree” — strong, stable but vulnerable to men & racism.
Point of comparison (WHAT or HOW) — HOW - in both cases, characterisation is used as a mechanism to explore
the effects of multiple forms of intersecting oppression. For Wilde, Gray's character is used as a critique of British
notions of superiority. In contrast, for Parker, Celie is used to show the effects of multiple forms of oppression, as
her sense of self is reduced to the extent that she objectifies herself.

Point 3:

Point 4:

Conclusion: Ultimately, in both texts...

Step Seven: Write your introduction

1. Understanding the purpose of an introduction and thesis

Thesis statements might be new to you in A-Level, but they help you set out a compelling argument. Repeating
the foundation of your thesis statement (what you are arguing) throughout your essay will achieve easy marks,
helping you get the best grade, as you will remind the examiner and yourself that you are focusing on the
guestion. Thesis statements are ultimately your introduction and by following these 3 steps you can construct an
excellent introduction, displaying confidence and clarity (which examiners love!)

e Discuss: talk about the bigger picture, what the author is trying to say

o Define: how the question applies to the text

e Refine: whatis your argument? (Go back to refine in every paragraph to reiterate your focusing on the

question)

2. Planning a comparative introduction:

Step 1: What's your big shared idea? (E.g. presentation of women)

Step 2: What is the main similarity in HOW this idea is shown in the text (in both texts, women are presented as
disempowered as a result of male control).

Step 3: What is the second similarity of the effect of this? {(as a result of disempowerment, women are forced to
find alternative methods of self-expression.

Step 4: What is the ultimate similarity or difference? (e.g. whilst in Text A, this alternative methods of self-
expression leads to female independence, in Text B, it only serves to reinforce the female characters’ continued
subjugation).

3. Writing a comparative introduction: an example
Q: Compare how poets in ‘Eat Me’ and ‘Two Trees’ use methods to explore relationships

Both + texts + key word + shared idea. While + text 1 overview with key word COMMA Text 2 overview with key
comma Both writers + purpose (lean to context where relevant)

Both Don Paterson and Patience Agbabi present relationships which are controlling and seek to change
another. While Paterson presents man’s limiting influence over nature, forcing a productive relationship through

mutation, Agbabipresents the domineering misogyny of a man to his female partner and uses the extended
metaphor of force feeding to explore larger kinds of patriarchal control. Both writers ask their readers to consider
how power can be reclaimed in a controlling relationship, and how forced change is a method of control.

Example 2:




Hosh Cacar Wdade andd Alow Waller illostrate the comifines soriely places an minarties, Mrcing
them 1o mask thelr dantimas and presenting orepadice a5 4 methed of controd, Walkes an
pedE et prejusise Tupl | by s, rRCIAM, Wnd classism wah homoplisabia,
portrayng thelr pratagonists as roprowsel, anty ghle 1o psospe thede binary reles in saeer
throwgh death or sall-damal. Howeves, wfiee Wilde demonatisies his dtular charsston’s
st 18 B ?1"_!' i BRARY fale carrupiing B asd lsadoor Lo Ml own demee. Walka
pravarss the saccess of hor pratagoniat's escape into Independence theough platore famale

fefatinnghipg,

Example Sentence Starters:

Openers:
e Inboth [text] and [text], [author] + [author] include/present/discuss/explore

o [Critic] statesthat “.......cccceeeiiiiiviinniennn ”.In both [text] and [text], this sense of [idea] is explored by

[author] and [author]
Developing sentences:
e [Author] and [author] use [method(s)] / [idea] through...
e In both texts, this leads to...
Ending sentences:
e Ultimately, the consequence of [x] in both textsis...
e Both texts therefore use [idea] in order to warn...
e However, whist [text 1]..........in [text 2]......

Step Eight: Write your body paragraphs, ensuring they transition clearly from one to the next

Comparative Point

Contextualise to Text A

Support claim with a range of supporting evidence

Unpack evidence, analysing writer’s methods

Weave (where relevant) context into the analysis of quotations

Evaluate critical perspectives’ utility in support or to challenge your argument

oA LR

Exemplar:

Despite this depiction of women as controlled elements due to the limitation of their self-
expression, defiance of patriarchal control is also evident in both texts. Offred’s mother, for
example, is a staunch feminist. Her revolutionary act — burning pornography, protesting for abortion
—render her a product of the radical feminism of the 70's with which contemporary readers of the
80's novel would have been familiar, thus injecting the novel with potent overtones of resistance
and defiance rooted in reality. This feminist mantle is sustained by Moira in the Gileadean era, most
prominently in her homosexuality, which flagrantly defies dependence on, and subjugation to, the
male. As such even her resignation to sexual slavery at Jezebel's later in the novel becomes
subversive in her exploitation of the situation as a “Butch paradise”. However in ‘The Bell Jar’, Joan’s
homosexuality is yet more defiant as, when the book was first received in 1963, homosexuality was
still widely illegal; a contemporary shock depicted by Plath in Esther’s confused reaction to Joan’s
intimacy with Dee Dee. As such, Joan powerfully rebels against male control as a woman who ‘can




pursue a career and independent life without the benefit of man or marriage’. However, such
rebellion is potentially lost on the modern reader, accustomed as they are to a growing acceptance
of homosexuality.

Indeed, the defiance of figures such as Moira is undermined by a characterisation that essentially
fulfils every facet of the radical feminist stereotype —homosexuality, resistance to authority and a
kind of virility, as suggested by her masculine ‘overalls’ and assertive dialogue, “let’s go for a beer”.
The stereotyping of the female has an overarching presence in ‘The Handmaid's Tale’ in Atwood’s
careful stratification of women; ranging from ‘unwomen’ to ‘econowives’, ‘handmaids’ and
commander’s wives at the top of the female hierarchy, all of whom are explicitly identified by their
respective clothing. This categorization of ‘the model woman’; a personified fulfilment of the
obedient housewifely traits of domesticity and submission is shown in ‘The Bell Jar' in the form of
Buddy’s mother, whose kitchen mat, as a domestic item ‘flatten[ed] out underneath’ her husband’s
feet symbolises her position as an acquiescent domestic servant. Juxtaposed against this stereotype
is the equally restrictive one of the successful and unappealing career woman, embodied by the
‘terrible’ JayCee.. These clichés evidence the streamlining of the female into specific attributes, the
conglomeration of which constitutes the authors’ chosen representation of the female in literature.
This is exemplified in ‘The Handmaid’s Tale’ through the merging of various exaggerated and
stereotypical figures, such as Aunt Lydia and Moira, into Offred’s discourse; achieved through
Atwood'’s neglect of the speech marks that would traditionally differentiate other characters’
dialogue from narrative thought, ‘Idiot, says Moira’. In this way the various, strictly defined female
attributes are melded together in a single, amalgamative narrative voice.

Additional Comment: How to write about multiple short stories in ‘The Bloody Chamber’
- Asif you were analysing a novel, you want to support any claim with multiple references.
- You cannot talk about every short story in every paragraph. Be selective.
- Try to cover most of them over the course of your essay.

Exemplar:

In both ‘The Bloody Chamber’ and ‘Frankenstein’, ‘monstrosity’ is not a fixed, pre-determined identity but one
that is thrust upon an individual by societal standards. In Carter’s ‘Bloody Chamber’, the ‘antagonistic’ personas of
Mr Lyon, the Tiger and the Lady of the House of Love, whilst possessing uncanny, unhuman characteristics and
showing capability of aggression, are also presented as deeply human. Stein argues that in Gothic Literature, ‘the
monster remains an act symbol for turbulent inner compulsions’. Mr Lyon, with ‘mane’ and ‘mighty paws’ yet a
‘jacket of dull red brocade’ symbolically represents a contradictory set of masculine characteristics: both
aggressive and wild, yet civilised and welcoming...

Suggested Wider Reading

- The Art of Fiction — David Lodge

- Doing English — Robert Eagleston

- A Room of One’s Own — Virginia Woolf (a seminal text in feminist literary criticism)
The Cambridge Companion to Gothic Fiction



Please refer to the marking guidance on page 25 when applying this grid.

Non-examination assessment

AO1 = bullet

point 1
Descriptor (AO1, AO2, A03)

AO2 = bullet
point 2

AO3 = bullet
point 3

0 No rewardable material
Level | 1-7 Low (1-2 marks) Descriptive
1 .Qualltl.es BISHEIS ane o Makes little reference to the text with limited organisation of
inconsistently met ] o . .
ideas. Limited use of appropriate concepts and terminology
Mid (3-5 marks) with frequent errors and lapses of expression.
lQuaIIItles 0: |EVEIEE ¢ Uses a narrative or descriptive approach that shows limited
argely me knowledge of texts. Shows a lack of understanding of the
High (6-7 marks) writer’s craft.
Quallltle.s of level are e Shows limited awareness of contextual factors.
convincingly met
Level | 8-14 Low (8-9 marks) General understanding
2 iti . . .
.Qualltl.es g e e Makes general points, identifying some literary techniques with
inconsistently met . :
general explanation of effects. Aware of some appropriate
Mid (10-12 marks) concepts and terminology. Organises and expresses ideas with
Qualities of level are clarity, although still has errors and lapses.
SggEAmEE e Gives surface readings of texts and shows general
High (13-14 marks) understanding of writer’s craft by commenting on
Qualities of level are straightforward elements.
convincingly met e Makes general links between text and contexts. General
awareness of significance and influence of contextual factors.
Level | 15-21 | Low (15-16 marks) Clear relevant application
. Qualltlgs QrSiESeaTe e Offers a clear response using relevant textual examples.
inconsistently met . .
Relevant use of terminology and concepts. Creates a logical,
Mid (17-19 marks) clear structure with few errors and lapses in expression.
IQuaIIItles OI level are e Shows clear understanding of writer’s craft. Demonstrates
argely me knowledge of how meanings are shaped with consistent
High (20-21 marks) analysis.
Quallltle.s of level are e Identifies detailed points to link texts and contexts. These are
CORVIRGINGI et supported by specific textual examples that show clear
understanding of significance and influence.
Level | 22-29 | Low (22-23 marks) Discriminating controlled application
4 .Qualltl.es SlISHESSIe e Constructs a controlled argument with fluently embedded
inconsistently met e -
examples. Discriminating use of concepts and terminology.
Mid (24-27 marks) Controls structures with precise cohesive transitions and
Qualities of level are carefully chosen language.
Jargely e e Analyses the effects of literary features and demonstrates
High (28-29 marks) discriminating understanding of how meanings are shaped.
Qualities of level are Controlled analysis that is aware of nuances and subtleties of
convincingly met the writer’s craft.
e Provides a discriminating analysis of how context influences the
writer’s craft. Explores links in a detailed way.
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Non-examination assessment

AO1 = bullet AO2 = bullet AO3 = bullet
point 1 point 2 point 3
Descriptor (AO1, AO2, AO3)
Level | 30-36 | Low (30-31 marks) Critical evaluative application
2 .Qualltl.es g ISelsrare e Presents a critical evaluative argument with sustained textual
inconsistently met . -
examples. Evaluates the effects of literary features with
Mid (32-34 marks) sophisticated use of concepts and terminology. Uses
Qualities of level are sophisticated structure and expression.
ISgEly mEt e Exhibits a critical evaluation of the ways meanings are shaped.
High (35-36 marks) Evaluates the effects of literary features and shows a
Qualities of level are sophisticated understanding of the writer’s craft.
convincingly met e Presents a sophisticated evaluation and appreciation of
significance and influence of contextual factors. Makes
sophisticated links between text and contexts.
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