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English Language 

Key Information About the Exams: 
 

Your GCSE is made up of two exams: 

Paper 1: Explorations in Creative Reading and Writing 

Section A: Reading 

• one literature fiction text 

Section B: Writing 

• descriptive or narrative writing 

Assessed 

• written exam: 1 hour 45 minutes 

• 80 marks 

• 50% of GCSE 

Questions 

• Reading (40 marks) (25%)– one single text 

▪ 1 short form question (1 x 4 marks) 

▪ 2 longer form questions (2 x 8 marks) 

▪ 1 extended question (1 x 20 marks) 

• Writing (40 marks) (25%) 

▪ 1 extended writing question (24 marks for content, 16 marks for technical accuracy) 

+ 

Paper 2: Writers' Viewpoints and Perspectives 

Section A: Reading 

• one non-fiction text and one literary non-fiction text 

Section B: Writing 

• Writing to present a viewpoint 

Assessed 

• written exam: 1 hour 45 minutes 

• 80 marks 

• 50% of GCSE 

Questions 

• Reading (40 marks) (25%)– one single text 

▪ 1 short form question (1 x 4 marks) 

▪ 2 longer form questions (1 x 8, 1 x 12 marks) 

▪ 1 extended question (1 x 16 marks) 

• Writing (40 marks) (25%) 

▪ 1 extended writing question (24 marks for content, 16 marks for technical accuracy) 
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ENGLISH LANGAUGE: PLC 
 

Paper 1: Explorations in creative reading and writing 

I am confident that I can… RAG RATE: R = Red A= Amber G = Green 

Question 1 Remain focused on the question          

Identify relevant information          

Question 2 Identify a range of relevant quotations          

Use accurate subject terminology to identify language          

Comment on the meaning of the quotation          

Comment on the effect of the language choice          

Question 3 Understand the meaning of ‘narrative focus’          

Understand the meaning of ‘narrative shift’          

Identify the narrative focus at different points in the text          

Use appropriate evidence or references to support my point          

Comment on the effect of the narrative focus or narrative shift          

Comment on the effect of other structural devices          

Question 4 Offer a clear point of view on the statement          

Use a range of relevant quotations          

Identify writer’s methods – both language and structure          

Comment on the effect of the methods          

Link the effects of the methods back to my point of view          

Make a range of different points to support my point of view          

Question 5 Create a plan for a narrative or descriptive task          

Use a clear and interesting narrative structure          

Create a well-rounded character          

Use paragraphing clearly and effectively          

Use transition markers to indicate changes in time, place etc.          

Use ambitious and precise vocabulary          

Use effective language devices          

Use a full range of punctuation          

Use a full range of sentence types          

Maintain the quality of my writing throughout          

 

Paper 2: Writers’ viewpoints and perspectives 

I am confident that I can… RAG RATE: R = Red A= Amber G = Green 

Question 1 Identify the correct statements          

Identify explicit and implicit information          

Question 2 Identify two points of similarity or difference (depending on question)          

Use appropriate evidence to support my points          

Make an accurate inference from the evidence I choose          

Comment on the reason for the difference          

Question 3 Identify a range of relevant quotations          

Use accurate subject terminology to identify language          

Comment on the meaning of the quotation          

Comment on the effect of the language choice          

Question 4 Accurately identify the viewpoint of each text          

Consider how the viewpoint changes within each text          

Comment on how language is used to convey viewpoint          

Use a range of supporting evidence          

Comment on the similarities and differences between viewpoints          

Question 5 Offer a clear and consistent viewpoint          

Use the conventions of the text type          

Use paragraphing clearly and effectively          

Use transition markers to indicate changes in time, place etc.          

Use ambitious and precise vocabulary          

Use effective language devices          

Use a full range of punctuation          

Use a full range of sentence types          

Maintain the quality of my writing throughout          

  



4 
 

 

Language Paper 1 – Section A Terminology 
 

Language (Q2 & Q4): 

Irony – A contrast between what is said and what is meant. 

Anthropomorphism – given something non-human the qualities of a human. 

Personification – giving human qualities to something that is not human. 

Hyperbole – an exaggeration  

Imagery – description that creates a mental image related to any of the five-senses. 

Metaphor – A direct comparison to something else. 

Pathetic fallacy – giving human emotions to an inanimate object. 

 

Structure (Q3&Q4): 

Dialogue - The spoken word between characters 

Motif – a recurring image or action in a piece of literature 

Narrative perspective – the point of view in which we receive a story. 

Foreshadowing – hinting at something that will happen later in a narrative. 

Atmosphere – the overall mood created in a moment in a text. 

Flashback – a moment in a text set in a time earlier than the main story 

Narrative Focus – the event or moment being focused on in a narrative. 

 

Analytical (Q2, Q3 and Q4):  

Symbolism – the use of items/things to represent a wider idea.  

Juxtaposition – two things close to each other that contrast 

Tone – the attitude conveyed within a piece of literature. 
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Language Paper 1 Question 2 
 

 

 

Mark scheme bullet points How does the writer use language to describe the setting? 

- Use of a range of 

judicious 

references  

- Subject 

terminology with 

accuracy  

- Analyse the effects  

The writer depicts the setting as perilous and dangerous place to live; 

they begin by illustrating the houses on the mountain as, “massed 

together”. This image almost personifies the homes, with the adjective 

phrase, “massed together’ connoting the idea of the homes as huddled 

together. This could make them seem vulnerable, as if they are squeezed 

together in order to defend themselves against the forces of nature.  

Moreover, the homes are also described as, ‘clinging to [the] peak’, with 

the verb clinging further creating a tone of desperation – continuing the 

personification and re-emphasising danger that this location poses; even 

the homes seem to need to cling on for dear life. (carry this on with at 

least 3 more quotes analysed) 

 

  

References
• Use of a range of judicious references 

Subject 
terms

• Focus on language techniques using 
subject terminology with accuracy 

Analyse 
effects

• Analyse the effects; use intentional verbs 
to comment on multiple connotations
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This example is roughly half the size of a complete answer. 
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Language Paper 1 Question 3 
 

 

Mark scheme bullet points How does the writer use structure to interest you as a reader? 

- Use of a range of 

judicious 

references  

- Subject 

terminology with 

accuracy  

- Analyse the effects  

At the beginning of the extract, the writer focuses on the widow and the 

fact that she, ‘lived alone with her son’. It continues to set the scene of 

their hometown; the town’s mountainous setting creates a remote 

atmosphere. This is significant as it creates the impression that the 

widow’s life is quiet and uneventful, however, this is a red-herring and is 

juxtaposed to the title of the novel ‘Vendetta’. Moreover, as the text 

develops, the focus shifts to the nature in the setting, depicting the 

natural world in this area as dangerous and threating. For instance, the 

writer talks about the wind as ‘uninterrupted’ and the waves ‘laying 

waste’ to the rocks.  This narrative shift creates a sense of foreboding – 

suggesting that this remote location is not as safe as it seems. It suggests 

that perhaps, just as nature seems to be violent and aggressive, that life 

within the town may also be made up of violence and aggression. (finish 

by talking about the end) 

 

  

References

• Use of a range of judicious references 

Subject 
terms

• Focus on narrative focus and structural techniques 
using subject terminology with accuracy 

Analyse 
effects

• Analyse the effects; use intentional verbs to 
comment on multiple connotations
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This example is roughly half the size of a complete answer. 
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Language Paper 1 Question 4 
 

 

Mark scheme bullet points A student said: “The mother is presented as both upset and angry at 

the death and the writer creates sympathy for her in this ending” 

To what extent do you agree? 

- Direct links to 

statement 

- Use of a range of 

judicious references  

- Focus on writer’s 

methods (language 

or structure) 

- Analyse the effects 

on reader with 

critical detail 

-  

I agree that the mother is presented as simultaneously upset and angry 

at the death of her son. For instance, when she is described finding the 

body, the narrator comments on her reaction; she ‘did not cry’ and was 

‘motionless watching him’. The verb ‘cry’ is an image typically 

associated with overwhelming emotion and upset; therefore, the choice 

of focusing on her not crying urges readers to interpret her anger in this 

moment. It is as if, her emotional response has gone beyond feelings of 

upset as if she wants to portray a stoic reaction to emphasise her anger. 

However, the other verb ‘watching’ helps to convey the duality of her 

emotions as it is connection with passivity; making seem as though she 

is out of control of this situation. Additionally, the adverb her doing this 

‘motionless[ly]’ further  conveys that her lack of control has also spread 

to her body as well. This serves as a signal to audiences that, whilst she 

does feel anger, her inability to save her son also upsets her and her 

emotional response are stunted as a result.  

 

Topic 
sentence

• Focus on a part of the statement that you agree or 
disagree with 

References

• Use of a range of judicious references 

Subject 
terms

• Focus on language and structural techniques using 
subject terminology with accuracy 

Analyse 
effects

• Analyse the effects; use intentional verbs to comment 
on multiple connotations; focus on reader response
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Moreover, as the mother continues to verbally respond to her trauma, 

her feelings of both anger and upset are further demonstrated.  When 

she finally talks, she states: “Never, fear, my boy, my little baby, you 

shall be avenged.” She even questions him: “Do you hear, this is your 

mother’s promise.’ The tone the mothers uses to address her son is 

almost nostalgic, she identifies him by infantile nouns like ‘boy’ and 

‘baby’. This creates an image of her emotional state; it forces audiences 

to understand that whilst it is her dead adult son on the floor, in her 

mind she still sees him as a child: and dead one at that. This is an 

overwhelming emotive image of upset and grief. However, she does 

also demonstrate aggressive tendencies in her language, her choice to 

promise to ‘avenge’ gives off angry emotions; avenging someone is an 

act of violence and aggression. Furthermore, she uses a rhetorical 

question to her dead son, asking if her hears her. This conveys her 

metaphorical power in this situation, as if her anger can transcend (to 

go above) the bounds of life and death; as if she can actually use these 

emotions to communicate with her son. Overall, it is clear that the 

mother’s experience conveys the dual nature of grief and loss and both 

upsetting and infuriating. 

(this is half a response; continue with another two paragraphs focussed 

on the other half of the statemen) 
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This example is roughly half the size of a complete answer. 
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Language Paper 1: Section B – Key techniques and sentence types 
DESCRIPTIVE DEVICES:  

Dialogue - The spoken word between characters 

Irony – A contrast between what is said and what is meant. 

Juxtaposition – two things close to each other that contrast 

Tone – the attitude conveyed within a piece of literature. 

Anthropomorphism – given something non-human the qualities of a human. 

Personification – giving human qualities to something that is not human. 

Hyperbole – an exaggeration  

Imagery – description that creates a mental image related to any of the five-senses. 

Metaphor – A direct comparison to something else. 

Motif – a recurring image or action in a piece of literature 

Pathetic fallacy – giving human emotions to an inanimate object. 

Symbolism – the use of items/things to represent a wider idea.  

Narrative perspective – the point of view in which we receive a story. 

Foreshadowing – hinting at something that will happen later in a narrative. 

Atmosphere – the overall mood created in a moment in a text. 

Flashback – a moment in a text set in a time earlier than the main story 

SENTENCE TYPES AND GRAMMAR: 

Fronted adverbials/Discourse markers – e.g. Afterwards, Perhaps, Understandably, Sometimes, 

Without warning 

Connectives to link ideas – e.g. additionally, similarly, In contrast, Again, In addition, Furthermore, 

Moreover 

Colons for emphasis – e.g. Dogs are not just for Christmas: dogs are for life. 

Minor sentences – e.g. I mean it. Seriously.  

Short sentences – e.g. You must act now! 

Complex sentences (with semi-colons) – We see rubbish littered around the streets; we see cars 

idling on our streets, releasing toxic fumes. 

Compound sentences (with commas or connectives) – Climate change is a huge problem but we can 

make a difference if we take a few simple steps. Or Whilst climate change is a huge problem, we can 

make a difference if we take a few simple steps 

Semi-colon listing – I remember how things used to be: birds whistling and humming in the trees; 

children laughing and screaming in delight; people with smiles on their faces, content with just the 

everyday experiences of life.  
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Language Paper 1 Question 5 

GENERATING IDEAS 

Narrative: 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

FOR EXAMPLE: 

Write a story about a time someone was lost. 

 

 

 

 

 

 

 

 

 

 

 

 

Empty 
forest

Young 
child

Shadowy 
figure

Large tree 
branch

Muddy 
puddle

Place

Person

PersonThing

Thing
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Description: 

For example: 

Write a description based on this image: 

  

Imagine 
and 

describe 
what lies 
beyond 

the image

Beyond

Choose 
focuses 

around the 
centre to 
describe 

and zoom 
on

Around

Choose a 
centre 

point to 
the image

Centre



17 
 

 

Planning out your writing structure: 

 

 
 

 

 

 

Deconstruction  Write a story about a time you made a mistake. 

Drop 
- Open ended 

declarative 
sentence to 
introduce them 
 

- Sophisticated 
vocabulary used 
deliberately 
 
 
 
 
 
 
 
 
 
 

 
- Specific adverbs 

used to describe 
speech 

- Description used 
to add to the 
atmosphere  

 
 
 

‘Libby excels under pressure’. At least that’s what I thought. What I 
had been continually told all through school. Every teacher remarked 
on my ‘poise’, how there was never any test, exam, presentation that 
made me lose even one ounce of composure. How wrong they all 
were. 
 
Rather fitting then that the day of my biggest failure to date was on 
my 18th birthday – no better gift than the gift of humility; a timeless 
classic, if you will. In an ideal world, one would spend such a 
momentous day surrounded by loved ones, indulging in various 
revelry, popping expensive champagne, all whilst donning some sort 
of gregarious birthday outfit. Alas, the ideal world is but a utopia so I 
spent mine in Hounslow driving test centre in a remarkably less 
gregarious birthday outfit than I would have hoped for. That’s not to 
do Hounslow driving centre a disservice. It was an unusually 
temperate day for March and under such light the driving centre 
didn’t appear nearly as hostile as I had anticipated. That coupled with 
the mildly lukewarm reception from a semi-toothless receptionist 
lulled me into thinking the day might in fact not be totally hideous. 
 
‘Miss Di Lorenzo!’ an alarmingly monotone voice called over the 
tannoy, as prompt that required me to stand up and sheepishly look 
for my examiner. Within a few seconds I had locked eyes on the 
subject: a middle-aged, wiry-haired woman standing atop of two 
adamantine legs in the most imposing ‘power stance’ in my short 18 
years of life. As she began to waddle over, she seemed far less 
intimidating than my first impression had let me believe and by the 
time she said ‘we’ll be in the Citroen C4 today, dear.’ the tension in 
the car seemingly dispersed.  
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- Specific choice of 
adjectives and 
nouns to convey 
appropriate 
emotions for the 
character 

 
Zoom 
 
 
 

- Use of listing to 
create a sense of 
pace and feelings 
of nostalgia  

 
 
 
 
 
 
 
Flash 

- Clear discourse 
markers that 
sequence the 
events in the text 

 
Echo 

 
With my confidence levels back up well into the realm of ‘not about 
to have a nervous breakdown’, I planted myself in the driver seat 
whilst Martha, my not-so-scary, examiner hoisted herself in 
passenger side. Taking exaggerated checks of each and every mirror 
(this was certainly not the time for surreptitious glances), I placed the 
key in the ignition and royally stalled the motor before Martha could 
give me so much as a pitying glance. 
 
“Shall we try that again dear?” Martha asked, followed by the 
aforementioned pitying glance, right on cue. 
 
Feigning confidence, I responded with a pained smile before Martha 
offered a cursory nod that signalled me to resume the wheel. Hands 
at the 2 and 10 position. Clutch, brake, accelerate. 
 
Before long I was cruising the streets of West London – as fast as the 
designated speed limit would permit – with the authority and 
assuredness of a well-versed black cab driver. A comparison that 
seemed rather apt given that I became acutely aware of my 
continued state of aging during a route that took me on a tour of 
memory lane: the road on which I had learned to ride a bike, the 
church in which my older brother was married and the school 
playground in which many a round of ‘British bulldog’ was played. But 
as with all daydreams, this one met an abrupt end; one that nearly 
catapulted dear old Martha out of her seat. 
 
Somewhere in my nostalgic haze, I had allowed the Citroen C4 to 
veer slightly off-piste, resulting in something of a tete-a-tete between 
the front left wheel and roadside kerb. In that moment I felt every 
iota of my being flooded with mortification. Every learner knows that 
hitting the kerb is a major, one that equates to an instant fail. 
 
So, with a deep sigh, and one more pained smile for good measure, I 
sought reassurance in the kind, if not condescending, eyes of Martha. 
And here it was, that line again. 
 
“Shall we try that again dear?” 
 
Yes dear, I suppose we should. 
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Language Paper 1: Practice Section A (Reading) Questions 
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Language Paper 1: Practice Section B (Writing) Questions: 
 

 

 

 

 

Q5:  Your school is asking students to contribute some creative writing for its website. 

 

EITHER:  Write a description as suggested by this picture: 

 

 

OR: Write a short story that begins with the sentence: “Suddenly, I heard it. It was 

coming from the other side of the passage.” 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your school is asking students to contribute some creative writing for its website. 

 

EITHER:  Write a description as suggested by this picture: 

 

OR:  Write the opening of a story about a time when you have felt isolated and alone. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your school is asking students to contribute some creative writing for its website. 

 

EITHER:  Write a description suggested by this picture: 

 

OR:  Write the opening of a story about a time when you felt happy. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  A website has asked for examples of creative writing for its new page. 

 

EITHER:  Write a description as suggested by this picture: 

 

 

OR:  Write a short story based around friendship. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your school is asking students to contribute some creative writing for its website. 

 

EITHER:  Write a description as suggested by this picture: 

 

OR:  Write a short story about a time when you have felt surprised or shocked. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your school wants you to contribute to a collection of creative writing. 

 

EITHER:  Write a short story as suggested by this picture: 

 

OR:  Write a description about a person who has made a strong impression on you. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your school magazine will be publishing a collection of creative writing written by 

students. 

 

EITHER:  Write a description as suggested by the picture: 

 

OR:  Write a story about something strange or unusual. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  You have been invited to submit a piece of work for a new magazine aimed at 

teenage fiction fans. 

 

EITHER:  Write a description as suggested by this picture: 

 

 

OR:  Write the opening of a story about a time that you were in danger. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your headteacher wants you to contribute a piece of creative writing for a new 

school display. 

 

EITHER:  Write a description as suggested by this picture: 

 

OR:  Write short story based on an animal. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
 

 

 

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  A new blog, titled ‘Perfect Prose’, are asking for creative writing contributions. 

 

EITHER:  Write a description suggested by this picture: 

 

OR:  Write the opening of a story about a time when you felt unwell. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your school magazine will be publishing a collection of creative writing written by 

students. 

 

EITHER:  Write a description as suggested by the picture: 

 

OR:  Write a short story about a celebration. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
 

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  A website has asked for examples of creative writing for its new page. 

 

EITHER:  Write a description as suggested by this picture: 

 

OR:  Write a short story that begins with the sentence: “It was a disaster. I didn’t know 

what to do.” 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Q5:  Your school magazine will be publishing a collection of creative writing written by 

students. 

 

EITHER:  Write a story about a conflict as suggested by this image: 

 

OR:  Write a description about a place that has had a lasting impression on you. 

 

(24 marks for content and organisation 
16 marks for technical accuracy) 

[40 marks] 
  

Section B: Writing 
 

You are advised to spend about 45 minutes on this section. 
Write in full sentences. 

You are reminded of the need to plan your answer. 
You should leave enough time to check your work at the end. 
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Language Paper 2 – Section A Terminology 
 

Language and Rhetoric (Q3 & Q4): 

Pathos – making you audience feel strong emotions. 

Ethos – presenting yourself as a trusted expert to your audience.  

Logos – using logic and facts to persuade your audience. 

Rhetoric – the art of speaking/writing persuasively. 

Collective Pronouns – referring to a group together like ‘we’ or ‘us’. 

Rhetorical Questions – asking questions designed to make your audience reflect. 

Triplets – listing three words together to create emphasis.  

Hyperbole – an exaggeration 

Facts and Statistics – a piece of data from a large study 

Alliteration – repeated sounds to create a certain tone. 

Anecdote – a personal story, often used to teach a lesson or convey an idea. 

Direct Address – speaking directly to the audience (e.g. you) 

Emotive Language – words or phrases with strong emotional connotations 

Perspective – a point of view  

Attitudes – how someone feels towards something. 
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Language Paper 2 Question 2  
  

 

 

Deconstruction Q2: Summarise the difference between the two markets. (8 
marks) 

Comparative point 
 
Point  
 
Evidence  
 
Explanation 
 
Connective 
 
 

One difference between the two sources is the types of goods on 
sale. In the 19th Century market, there are beautiful lanterns with 
intricate patterns and designs. This implies that the goods are 
hand-made and unique which therefore suggests that the market 
only sold luxury goods, in small quantities. However, in the 21st 
century market, there’s a huge range of similar-looking food in 
identical packaging. This could suggest the volume of visitors who 
go to the modern market as they need to have a far greater 
amount of stock. Also, seeing as the products are mass produced, 
it also suggests that this is a more budget market designed for 
picking up every-day objects. 
 
Moreover, whilst both sources depict markets, the 19th-century 
Market is located outside whereas the 20th Century market is 
located inside a building. For instance, the 19th Century market 
has a large opening with no door. This could imply that the market 
stall is meant to be inviting to visitors and easily perceivable. This 
in turn could help to stimulate business as people can see the 
unique goods available. Conversely, in the 21st century market, the 
entrance has automatic doors and a security guard. In contrast to 
the first market, it is likely that the location of this market is 
designed to both keep the items safe and prevent people from 
stealing the items; it is unlikely that their commercial item need to 
be advertised to sell. 
 

 

Comparison

•Make a statement comparison one element 
in both texts

Point

•Make a clear point about how the topic is 
depicted in the source

Evidence 
•Embedd a reference linked to the point

Explain
•Explain how the evidence links to the point

Connect

•Use a contrasting connective like however or 
contrastingly

Repeat for source B 
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 Below is the same essay in written script to give you an indication of how long your essay 
should be on paper: 
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Language Paper 2 Question 3  
 

 

Deconstruction Q3: How does the writer use language to describe the physical 
effects of his injuries? (12 marks) 

Clear and accurate subject 
terminology (language 
techniques) 
 
Analysis of the effects  
 
Connectives 
 
Use a wide range of evidence 
 

The writer begins by using tactile imagery to describe the intense 
and painful effects of his injuries. He describes his hands as, 
“covered in deathly black blisters”. The image of blisters is 
associated with pain and damage to the skin – thus, by further 
emphasising these blisters as ‘black’ implies the degree to which 
these blisters have caused damage. Additionally, the use of the 
verb, “covered” further emphasises the extremity of his injuries – 
suggesting that these painful blisters have spread across his 
entire hand. Overall, this creates an agonising tone of the 
speaker's injuries which seem to be detrimentally life changing. 
Moreover, the writer comments on the ‘colossal’ pain when his 
fingers, ‘thaw’. The hyperbolic use of ‘colossal’ emphasises how 
overwhelming this pain is; it seems to over-take his mind like 
something huge. Additionally, the use of the verb, ‘thaw’ creates 
an image of the writer’s fingers almost melting. We would 
assume that melting the ice off frozen fingers would help but it 
instead causes more pain. Thus, it emphasises the idea that the 
damage done to his body is almost irreversible. Furthermore, he 
continues to liken this pain to, ‘a huge invisible parasite with a 
million fangs’. This simile is packed with hyperbolic word choices 
like, ‘parasite’ and ‘million fangs’ to further depict the consuming 
nature of the writer’s pain; he could be attempting to convey 
that the pain is greater than readers can possibly conceive.  
 

References

• Use of a range of judicious references 

Subject 
terms

• Focus on narrative focus and structural techniques 
using subject terminology with accuracy 

Analyse 
effects

• Analyse the effects; use intentional verbs to 
comment on multiple connotations
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Below is the same essay in written script to give you an indication of how long your essay should be 

on paper:



59 
 

 

  



60 
 

 

Language Paper 2 Question 4  

 

 

Deconstruction Q4: Compare how the writers convey their different attitudes to the 
elephants. 

Comparative 
summary sentence 
 
clear sentence that 
identifies viewpoint 
 
Use the words of the 
question in your 
point 
 
Use precise 
vocabulary to 
describe viewpoint 
 
Use a wide range of 
evidence 
 

Both writers have opposing attitudes towards elephants as Source A 
comes across as considerate of the treatment of elephants, whereas 
Source B comes across as heartless in their attitude towards a suffering 
elephant 
 
The writer of Source A is presented as more considerate and 
sympathetic towards the elephant, who Orwell has just met. This is 
especially shown when he says that he had “no intention of shooting 
the elephant”. As a reader, we can see that Orwell has morals that he 
stays by, and that he also thinks elephants deserve the same respect 
and fair treatment as any other living thing. Here, Orwell’s tone is 
almost defensive, emphasising that whilst others might consider this 
the right course of action, this is something that goes against his moral 
compass. Moreover, his sympathy is significantly shown when he states 
that “it would be murder to shoot” the elephant. By using the verb 
‘murder’, Orwell is almost personifying the creature and perhaps 
equating killing it as equal to killing a person. Thus, this highlights that 
he knows the situation is wrong, and that he knows that these 

Viewpoint

• Clear sentence that identifies viewpoint​

• Precise vocabulary to describe viewpoint​

Reference 

• Explain the moment

• Embedded evidence​

Subject 
terms

• Identify the method used​

Analyse

• Analyse the effects; use intentional verbs to 
comment on multiple connotations; Comment on the 
effect of the method on the reader​

Comparison

• Use a comparative connective 

Repeat for source B 
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Identify the method 
used 
 
Comment on the 
effect of the method 
 
Comparative phrase 

creatures deserve more respect than they often receive. The writer of 
Source B, on the other hand, is shown to be a heartless and callous 
attitude towards elephants, seeing them as a method of financial gain. 
Even though he has looked after the elephant “Jumbo” for over 21 
years, as soon as he becomes the slightest “troublesome and 
problematic”, the writer looks for a quick and easy solution without 
any doubt to sell Jumbo. This suggests that even though he raised 
Jumbo from a young age and bonded with him over the years, he still 
sees Jumbo as an item that can be passed around rather than a 
companion. Despite Jumbo’s obedience, the writer still gave him up for 
money. In addition to calling Jumbo ‘troublesome and problematic’, the 
speaker also states that when he can no longer carry children around, 
he is ‘useless’. Overall, these choices create a semantic field of 
judgment – emphasising that the writer’s attitude towards the 
elephant was based on how well the elephant benefited him. 
 
However, both sources do share a similar attitude towards social 
pressure in responding to elephants; both demonstrate resistance to 
social pressure on how to treat the elephants in their care. 
 
The writer of Source A is also shown to not give into the pressure of 
society (the crowd), even though there are “thousands” gathered 
round to watch him kill the elephant, he still tries to find a way out 
where neither of them get hurt. The use of ‘thousands’ is likely 
hyperbolic and represents the mounting pressure that the crowd 
presence put on the writer to act accordingly to their will. However, he 
is able to withstand this as if is prioritising the safety of the elephant 
over his own; he is prepared to risk himself just to avoid killing the 
elephant. Similarly, in source B, the writer also does not give into 
society. However, this differs from source B as the social pressure here 
is encouraging him not to harm the elephant, but ultimately, he sees 
cruelty and abuse as the solution to everything. This is highlighted 
when he says that he was “perfectly aware” of how the elephant could 
be “calmed”, saying that they could simply “reduce the quantity of his 
food” and “fasten his limbs”. The speaker’s tone is matter of fact in the 
way he discusses torturing the elephant; perhaps emphasising how he 
views his approach as logical in contrast to his contester’s emotional 
responses. This could serve as assurance to him that his choice is the 
better one. This infuriates many readers of this time as we see the 
writer as a stubborn man who takes advantage of what is given to us, 
believing that he is the “master” of this large animal. This strongly links 
back to Source A when the writer refuses to harm the elephant in any 
way and is solid on his choice. 
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 Below is the same essay in written script to give you an indication of how long your essay should be 

on paper:
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Language paper 2: Section B – Key techniques and sentence types 
 

RHETORICAL METHODS   

Pathos – making you audience feel strong emotions. 

Ethos – presenting yourself as a trusted expert to your audience.  

Logos – using logic and facts to persuade your audience. 

Rhetoric – the art of speaking/writing persuasively. 

Collective Pronouns – referring to a group together like ‘we’ or ‘us’. 

Rhetorical Questions – asking questions designed to make your audience reflect. 

Triplets – listing three words together to create emphasis.  

Hyperbole – an exaggeration 

Facts and Statistics – a piece of data from a large study 

Alliteration – repeated sounds to create a certain tone. 

Anecdote – a personal story, often used to teach a lesson or convey an idea. 

Direct Address – speaking directly to the audience (e.g. you) 

Emotive Language – words or phrases with strong emotional connotations 

 

SENTENCE TYPES AND GRAMMAR: 

Fronted adverbials/Discourse markers – e.g. Afterwards, Perhaps, Understandably, Sometimes, 

Without warning 

Connectives to link ideas – e.g. additionally, similarly, In contrast, Again, In addition, Furthermore, 

Moreover 

Colons for emphasis – e.g. Dogs are not just for Christmas: dogs are for life. 

Minor sentences – e.g. I mean it. Seriously.  

Short sentences – e.g. You must act now! 

Complex sentences (with semi-colons) – We see rubbish littered around the streets; we see cars 

idling on our streets, releasing toxic fumes. 

Compound sentences (with commas or connectives) – Climate change is a huge problem but we can 

make a difference if we take a few simple steps. Or Whilst climate change is a huge problem, we can 

make a difference if we take a few simple steps 

Semi-colon listing – I remember how things used to be: birds whistling and humming in the trees; 

children laughing and screaming in delight; people with smiles on their faces, content with just the 

everyday experiences of life  
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Language Paper 2 Question 5  
 

 

SPEECH: 

• Use the structure above as is 

Aiming for a 9?  

• Consider varying your use of Ethos, Pathos and Logos depending on the topic 

• Consider opening with a catchy tricolon that is repeated throughout the speech 

• Consider opening with a sequence of rhetorical questions before moving on to describing the 

situation  

LETTER: 

• Open by addressing your letter formally: Dear [insert plausible name], 

• Introduce yourself and then move on to describe the problem  

• Continue with the above structure 

• Sign off your letter formally: Yours sincerely, [your name] 

Aiming for a 9?  

• Consider making your rhetorical questions feel specific to the addressee  

• Consider making reference to your addressee’s occupation and direct impact on your topic 

ARTICLE: 

• Open with a catchy headline [tricolon: short explanatory statement] 

• Use sub-headings to section of your article into themes 

• Use the structure above throughout 

Aiming for a 9?  

• Consider including an interview as part of your relevant section; refer to a statement the 

interviewee said that links to your logos 

• Ensure to use inclusive language but avoid using too many rhetorical questions as this may 

make it seem more like a speech. 

 

DESCRIBE a dystopian 
situation that implies 

your point

Make your POSITION 
on a subject explicit 

using logic

Explore why the issue 
is RELEVANT to your 

audience and counter 
the opposition

Give your audience a 
call to action which 
exhorts them to act 

NOW
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You will see an example of three very similar answers that have been edited to suit either the letter, 

speech or article text-type. 

LETTER 

Deconstruction  
 

‘Prisons are an ineffective form of punishment. Alternative 
provision should be provided for criminals.’ 
Write a letter to your local newspaper arguing your opinion on this 
topic. 

Clear person the letter is 
formally addressed to 
 
DESCRIBE  

- Directed flattery 
to persuade 

- Use of imagery 
to create pathos 

 
 
 
 
 
 
 
 
 
 
POSITION 

- Believable 
statistics used 

- Use of statement 
from a relevant 
interviewee 

 
 
 
 
 
 
 
RELEVANT 

- Direct reference 
to the speaker’s 
thoughts and 
questions  

- Use of logos to 
dis-spell counter-
arguments  

 
 

Dear J Patel, at the Ealing Gazette,  
  
 
I know that you use your platform to reach inform and enlighten the 
lives of moral-led members of society. And it is with your ethical 
leadership in mind that I would like to share the story of Alfie. Alfie 
grew up without the luxury of a loving supportive family, without 
the luxury of a warm, clean home, without any adult role model to 
set high expectations and give him aspirations. It wasn’t before long 
until Alfie sought comfort and community in the wrong places. He 
served his first stint in prison at 18. He is now 34 and has served six 
separate stints in prison in his adult life. In his adult life he has lived 
outside prison walls for a total of six months. How can this be right? 
How can someone have been through six rounds of rehabilitation and 
still be in a cycle of offence? Because the criminal justice system is 
broken that’s how. You know it, I know it and it’s time your readers 
did too.  
  
But it’s not just Alfie. There are millions of Alfies. In 2021, repeat 
offenders accounted for more than 85% of prisoners held in UK 
prisoners with the average time between release and reoffending 
standing at a mere 3 months. The most commonly cited reason for 
reoffends was a lack of job opportunities for ex-offenders trying to 
integrate back into society. One re-offender, who wished to remain 
anonymous, shared his experience of trying to find work or after 
release: ‘it’s utterly demoralising. I sent out 25 job applications in the 
last two weeks and haven’t heard a thing. And whilst I was in prison, 
there was no preparation for this. No interview preparation, no CV 
workshops, nothing. I had no choice but to make money the only way 
I’ve ever known.’   
  
Whilst the facts and statistics don’t lie and do in fact reveal the 
salient failings of our prison system – you may be thinking’ it’s 
always been this way, why should I care? And why should my 
readers care?’ Well, the dismal state of our present system can hit 
you where it hurts the most. Your pocket. The average prisoner cost 
the UK taxpayer £48,000 per year. Just imagine what we could do 
with all the money we would save if we actually took action to 
rehabilitate offenders thoroughly and prevent re offence. National 
austerity is at an all-time high: imagine how we could improve our 
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NOW 

- Offer a clear way 
to move forward 

 
 
 
 
Sign off formally with 
your name 

hospitals, our schools, our social housing if we just removed our 
prison system once and for all.  
  
And I would like to place emphasis on the word reform here. Many 
would disparage what I have to say; that criminals need to face the 
consequences for their actions and you are right – they should. Which 
is why I suggest we reform prisons, not dispose of them all together. 
Effective mental and emotional rehabilitation of offenders is not just 
for their sake but for your sake too. Effective rehabilitation will result 
in a more harmonious, productive and compassionate society for us 
all.  
  
As a respected press outlet, you have a responsibility to shed light 
on the shortcomings of our justice system. Not only could you be 
part of the cure, but in taking actions a day you could be part of the 
prevention. Like said, there are millions of Alfie in this country, but by 
taking a stance and running a story to promote justice reform, you 
could help just one of them break the cycle of re-offence.  
  
Yours sincerely,   
  
Ms McNiff  
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Deconstruction  ‘Prisons are an ineffective form of punishment. Alternative provision 
should be provided for criminals.’ 
Write a speech for a groups of local citizens arguing your opinion on 
this statement. 

DESCRIBE 
- Extended use of 

imagery to depict 
a dystopian 
image of what 
things could be 
(pathos) 

 
 
 

- Use of hyperbole 
to convey the 
severity of the 
situation 
 
 

 
 
 
 
 
 
 
 
 

- Repetition of the 
command to 
imagine and 
picture to help 
create 
understanding in 
the audience 

 
- Use of rhetorical 

questions to 
make the speech 
feel personal 

 
POSITION 
 

- Interview 
presented as 
from an article to 
sound more 
credible for a 
speech 

Take a moment and picture what I am about to describe. To think 
about what you would do?  
 
Picture growing up without the luxury of a loving, supportive family. 
Imagine returning home every day to a house that is cold, dirty, and 
devoid of warmth, not just in temperature but in spirit. There are no 
hugs to greet you, no words of encouragement, no sense of 
belonging. You are left to navigate a world that feels as though it has 
forgotten you.  
 
Now, imagine living without any adult role model to set high 
expectations for you, to inspire you, or to give you aspirations. Your 
dreams are stifled before they can even take root, overshadowed by 
the harsh reality of survival. Your heroes are not the doctors, the 
teachers, or the leaders you see on TV. Instead, you find solace and 
guidance in the streets, where community is offered by those who 
themselves are lost.  
 
At just 18 years old, seeking comfort and community, you find 
yourself making choices that lead to your first stint in prison. The cell 
becomes your home, a place more familiar than the world outside. 
And now, at 34, you look back on a life where freedom has been the 
anomaly. You’ve served six separate stints in prison. In all these 
years, you have experienced life beyond prison walls for a mere six 
months.  
 
Imagine the weight of that existence, the constant struggle to break 
free from a cycle that seems unbreakable. This is a man named Aflie’s 
story but not just about him; it’s about the consequences of a society 
that fails its most vulnerable. It’s a call to action for us all to lead with 
ethics, compassion, and an unwavering commitment to ensuring that 
no more children grow up without love, without support, and without 
hope.  
 
More often than not, this is the journey towards prison. Does it 
seem fair to you? Does growing up like this not merit empathy and 
support?  
 
Factually speaking, in 2021, repeat offenders accounted for more 
than 85% of prisoners held in UK prisoners with the average time 
between release and reoffending standing at a mere 3 months. The 
most commonly cited reason for reoffends was a lack of job 
opportunities for ex-offenders trying to integrate back into society. 
Moreover, I read an interview from a recent offender in the local 
newspaper and his statement floored me: ‘I sent out 25 job 
applications in the last two weeks and haven’t heard a thing. And 

SPEECH 
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RELEVANT 

- Direct reference 
to the speaker’s 
thoughts and 
questions  

- Use of logos to 
dis-spell counter-
arguments  

 
 
 
 
 
 
 
 
 
 
 
 
NOW 

- Collective 
pronouns to 
create a feeling 
of joint 
responsibility 

- Offer a clear way 
to move forward 

whilst I was in prison, there was no preparation for this. No interview 
preparation, no CV workshops, nothing. I had no choice but to make 
money the only way I’ve ever known.’  
  
Whilst the facts and statistics don’t lie and do in fact reveal the 
salient failings of our prison system – you may be thinking’ it’s 
always been this way, why should I care?’ Well, the dismal state of 
our present system can hit you where it hurts the most. Your pocket. 
The average prisoner cost the UK taxpayer £48,000 per year. Just 
imagine what we could do with all the money we would save if we 
actually took action to rehabilitate offenders thoroughly and prevent 
re offence. National austerity is at an all-time high: imagine how we 
could improve our hospitals, our schools, our social housing if we just 
removed our prison system once and for all.  
 
And I would like to place emphasis on the word reform here. Many 
would disparage what I have to say; that criminals need to face the 
consequences for their actions and you are right – they should. Which 
is why I suggest we reform prisons, not dispose of them all together. 
Effective mental and emotional rehabilitation of offenders is not just 
for their sake but for your sake too. Effective rehabilitation will result 
in a more harmonious, productive and compassionate society for us 
all.  
 
We have a responsibility to demand justice, challenge inequality and 
strive for social harmony. Not only could we be part of the cure, but 
in taking actions a day you could be part of the prevention. There are 
millions of Alfies in this country, but by taking a stance and 
encouraging your local MP to engage in governmental prison reform 
talks, you could help just one of them break the cycle of re-offence.  
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ARTICLE 

Deconstruction  ‘Prisons are an ineffective form of punishment. Alternative 
provision should be provided for criminals.’ 
Write an article for a local newspaper arguing your opinion on 
this statement. 

- Open with a catchy 
headline [catchy 
statement : 
explanatory statement] 

- Sub-headings that 
divide the article up in 
theme  

DESCRIBE 
- Extended use of 

imagery to depict a 
dystopian image of 
what things could be 
(pathos) 

 
 
 

- Use of hyperbole to 
convey the severity of 
the situation 

 
 
 
 
 
 
 
 
 
 
 

- Repetition of the 
command to imagine 
and picture to help 
create understanding in 
the audience 

 
 
 

- Use of rhetorical 
questions to make the 
speech feel personal 

 
POSITION 
 

- Interview used to 
depict the problem  

Hope Behind Bars: The Argument for Prison Reform  
  
The Context  
  
Take a moment and picture what I am about to describe. To 
think about what you would do?  
 
Picture growing up without the luxury of a loving, supportive 
family. Imagine returning home every day to a house that is 
cold, dirty, and devoid of warmth, not just in temperature but 
in spirit. There are no hugs to greet you, no words of 
encouragement, no sense of belonging. You are left to navigate 
a world that feels as though it has forgotten you.  
 
Now, imagine living without any adult role model to set high 
expectations for you, to inspire you, or to give you aspirations. 
Your dreams are stifled before they can even take root, 
overshadowed by the harsh reality of survival. Your heroes are 
not the doctors, the teachers, or the leaders you see on TV. 
Instead, you find solace and guidance in the streets, where 
community is offered by those who themselves are lost.  
 
At just 18 years old, seeking comfort and community, you find 
yourself making choices that lead to your first stint in prison. 
The cell becomes your home, a place more familiar than the 
world outside. And now, at 34, you look back on a life where 
freedom has been the anomaly. You’ve served six separate 
stints in prison. In all these years, you have experienced life 
beyond prison walls for a mere six months.  
 
Imagine the weight of that existence, the constant struggle to 
break free from a cycle that seems unbreakable. This is a man 
named Aflie’s story but not just about him; it’s about the 
consequences of a society that fails its most vulnerable. It’s a 
call to action for us all to lead with ethics, compassion, and an 
unwavering commitment to ensuring that no more children 
grow up without love, without support, and without hope.  
 
More often than not, this is the journey towards prison. Does it 
seem fair to you? Does growing up like this not merit empathy 
and support?  
  
But it’s not just Alfie. There are millions of Alfies. In 2021, 
repeat offenders accounted for more than 85% of prisoners 
held in UK prisoners with the average time between release 
and reoffending standing at a mere 3 months. The most 
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RELEVANT 

- Direct reference to the 
speaker’s thoughts and 
questions  

- Use of logos to dis-spell 
counter-arguments  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
NOW 

- Collective pronouns to 
create a feeling of joint 
responsibility 

- Offer a clear way to 
move forward 
 
 

- Sign off with writer’s 
name 

commonly cited reason for reoffends was a lack of job 
opportunities for ex-offenders trying to integrate back into 
society. One re offender, who wished to remain anonymous, 
shared his experience of trying to find work or after release: 
‘it’s utterly demoralising. I sent out 25 job applications in the 
last two weeks and haven’t heard a thing. And whilst I was in 
prison, there was no preparation for this. No interview 
preparation, no CV workshops, nothing. I had no choice but to 
make money the only way I’ve ever known.’  
  
The case for change  
  
Whilst the facts and statistics don’t lie and do in fact reveal the 
salient failings of our prison system – you may be thinking’ it’s 
always been this way, why should I care? And why should my 
readers care?’ Well, the dismal state of our present system can 
hit you where it hurts the most. Your pocket. The average 
prisoner cost the UK taxpayer £48,000 per year. Just imagine 
what we could do with all the money we would save if we 
actually took action to rehabilitate offenders thoroughly and 
prevent re offence. National austerity is at an all-time high: 
imagine how we could improve our hospitals, our schools, our 
social housing if we just removed our prison system once and 
for all.  
  
And I would like to place emphasis on the word reform here. 
Many would disparage what I have to say; that criminals need 
to face the consequences for their actions and you are right – 
they should. Which is why I suggest we reform prisons, not 
dispose of them all together. Effective mental and emotional 
rehabilitation of offenders is not just for their sake but for your 
sake too. Effective rehabilitation will result in a more 
harmonious, productive and compassionate society for us all.  
  
Final words  
  
We have a responsibility to demand justice, challenge 
inequality and strive for social harmony. Not only could we be 
part of the cure, but in taking actions a day you could be part 
of the prevention. There are millions of Alfies in this country, 
but by taking a stance and encouraging your local MP to 
engage in governmental prison reform talks, you could help 
just one of them break the cycle of re-offence.   
  
By D. Stevens  
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Language Paper 2: Practice Section A (Reading) Questions: 

  



91 
 

 

  



92 
 

 

  



93 
 

 

  



94 
 

 

  



95 
 

 

  



96 
 

 

  



97 
 

 

  



98 
 

 

  



99 
 

 

  



100 
 

 

Language Paper 2: Practice Section B (Writing) Questions 
1. ‘Snow seems like it is picturesque, exciting and fun but in reality it causes accidents, inconvenience and 
economic disruption.’  
Write an article for a broadsheet newspaper in which you explain your point of view on this issue. 
 
2.‘Floods, earthquakes, hurricanes and landslides – we see more and more reports of environmental disasters 
affecting the world and its people every day.’  
Write the text of a speech for a debate at your school or college in which you persuade young people to take 
more responsibility for protecting the environment. 
 
3.‘Festivals and fairs should be banned. They encourage bad behaviour and are disruptive to local 
communities.’  
Write a letter to your local newspaper in which you argue for or against this statement. 
 
4. ‘Parents today are over-protective. They should let their children take part in adventurous, even risky, 
activities to prepare them for later life.’  
Write an article for a broadsheet newspaper in which you argue for or against this statement. 
 
5. ‘People protest about the cruelty of keeping animals in captivity, but they seem happy enough to eat meat, 
keep pets and visit zoos. All animals should be free!’  
Write an article for a magazine in which you explain your point of view on this statement. 
 
6. ‘Education is not just about which school you go to, or what qualifications you gain; it is also about what you 
learn from your experiences outside of school.’  
Write a speech for your school or college Leavers’ Day to explain what you think makes a good education. 
 
7. ‘All sport should be fun, fair and open to everyone. These days, sport seems to be more about money, 
corruption and winning at any cost.’  
Write an article for a newspaper in which you explain your point of view on this statement. 
 
8. ‘Cars are noisy, dirty, smelly and downright dangerous. They should be banned from all town and city 
centres, allowing people to walk and cycle in peace.’  
Write a letter to the Minister for Transport arguing your point of view on this statement. 
 
9. Children of school age should not be working at all. They should be focused on their school work and helpful 
to their parents. Working for money comes later’.  
Write the text for a speech to be given at a school debate in which you argue for or against this statement. 
 
10. ‘It is people who have extraordinary skill, courage and determination who deserve to be famous, not those 
who have good looks or lots of money or behave badly.’  
Write a letter to the editor of a newspaper in which you argue your point of view in response to this 
statement. 
 
11. ‘People have become obsessed with travelling ever further and faster. However, travel is expensive, 
dangerous, damaging and a foolish waste of time!’  
Write an article for a news website in which you argue your point of view on this statement. 
 
12. ‘People protest about the cruelty of keeping animals in captivity, but they seem happy enough to eat meat, 
keep pets and visit zoos. All animals should be free!’  
Write an article for a magazine in which you explain your point of view on this statement. 
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LANGUAGE T-CODES: 
 

Paper 1: Section A 

Q2: 

1. Use more of a range of shorter quotes. 

2. Embed your references into your sentences. 

3. Use more tentative language (like perhaps) to explore multiple effects. 

4. Include the specific subject term instead of things like ‘the word’ or ‘the phrase’ 

5. You have chosen a less important part to zoom in on in your quote. Look again and chose a 

better part that links to your point. 

6. Your quote is not well suited to your point. Either change your quote or your point.  

7. Use intentional verbs to explore the effects of the language. 

 

Q3: 

1. Use more of a range of shorter quotes. 

2. Clearly begin by stating the writers narrative focuses throughout the extract 

3. Use more tentative language (like perhaps) to explore multiple effects. 

4. You have spoken about language techniques like individual verbs. Re-write the section 

thinking about the overall effect of choices in this moment. 

5. Focus in on more specific structural features like the use of flashbacks or foreshadowing. 

6. Try to analyse any juxtapositions in the extract and the effect they create. 

 

Q4: 

1. Specify what part of the statement you are talking about as well as whether you agree or 

disagree. 

2. Use more of a range of shorter quotes. 

3. Embed your references into your sentences. 

4. Use more tentative language (like perhaps) to explore multiple effects. 

5. Include the specific subject term instead of things like ‘the word’ or ‘the phrase’ 

6. You have chosen a less important part to zoom in on in your quote. Look again and chose a 

better part that links to your point. 

7. Your quote is not well suited to your point. Either change your quote or your point.  

8. Use intentional verbs to explore the effects of the language. 

9. You need to specify the effect on readers. How do the writer’s choices impact on their 

emotions/viewpoint. 

10. You have mostly considered language. Focus on how structural choices also have a relevant 

effect. 

11. You have mostly considered structural choices. Focus on how language choices also have a 

relevant effect. 
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12. You have mostly agreed. Consider an alternative opinion readers might have that contrasts 

with the statement. 

 

Paper 1: Section B 

Q5 

1. Begin with an ambiguous opening declarative sentence 

2. provide clarity here about where your story is set, why the narrator is there, and what 

situation they are in. 

3. Include a short ‘tiny detail’ about one thing.  

4. Vary sentence structure. Try beginning a sentence with: an adverb, a verb, triple adjective 

colon. 

5. Vary sentence structure. Vary the length of sentence: short sentence, minor sentence, 

compound sentence, complex. 

6. Vary sentence type. Write an exclamatory or interrogative sentence. 

7. Rewrite this sentence incorporating figurative language: metaphor, simile, personification, 

simile. 

8. Avoid repeating vocabulary. Use a thesaurs to improve this word. 

9. Change paragraph when there is a change in time, place, focus or a switch from internal to 

external narration 

10. Include a 1 line transformation that is unexpected 

11. ensure the second half of your story has a clear tonal contrast from the beginning of your 

story 

12. Your story should focus on more sophisticated themes such as nostalgia, grief, loss, 

loneliness, regret. 

13. Your ending is rushed. Ensure you have come to a resolution for unanswered questions and 

that there is a link to your beginning 

14. You are swapping between tenses. Make sure your tense is consistent. 

High-level: 

15. have your narrator have a clear narrative voice. Have their personality come across through 

their narration 

16. Introduce an object that acts as a motif throughout your story. Have the object be 

introduced at the beginning of the story and returned to at the end, with the 

importance/significance of the object having been revealed/increased. 

17. Show, not tell this feeling. Change the phrase 'I feel/felt, 

18. Include a flashback that provides greater exposition regarding your character. This will build 

better connection between your protagonist and the reader. 

19. Include a 'twist in your ending that goes against what the reader was expecting to happen. 

E.g. The narrator's surprising identity is revealed; the significance of it was not what was 

expected. 

 

Paper 2: Section A 
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Q2:   

1. Use more of a range of shorter quotes.  

2. You have talked about subjective ideas. Go back and identify objective information.  

3. You need to clearly explain what the evidence objectively implies.  

4. You have not opened with a comparative point. Go back and do that.  

5. Use comparative connectives (like contrastingly) consistently.  

  

Q3:   

1. Use more of a range of shorter quotes.  

2. Embed your references into your sentences.  

3. Use more tentative language (like perhaps) to explore multiple effects.  

4. Include the specific subject term instead of things like ‘the word’ or ‘the phrase’  

5. You have chosen a less important part to zoom in on in your quote. Look again and chose a 

better part that links to your point.  

6. Your quote is not well suited to your point. Either change your quote or your point.   

7. Use intentional verbs to explore the effects of the language.  

Q4:  

1. Use comparative phrases like both, similarly, conversely.  

2. You need to clearly identify the writer’s perspective and describe it specifically. (E.g. they feel 

admiration/despair/optimism)  

3. You need to specify the tone of the writer.  

4. Embed your references into your sentences.  

5. Use more tentative language (like perhaps) to explore multiple effects.  

6. Include the specific subject term instead of things like ‘the word’ or ‘the phrase’  

7. You have chosen a less important part to zoom in on in your quote. Look again and chose a 

better part that links to your point.  

8. Your quote is not well suited to your point. Either change your quote or your point.   

9. Use intentional verbs to explore the effects of the language  

 

Paper 2: Section B 

Q5 

1. Open with short focused rhetorical questions. 

2. Use inclusive language to address your audience. 

3. Make use of hypothetical situations to position your argument. 

4. Write in a tone that considers the question and protests of the audience. 

5. Use emotive language to invest your audience; help them to feel your topic is important. 

6. Look at this section again. You need to notice the places you would pause and insert the 

appropriate punctuation. 

7. Look at this section again. Divide your paragraphs using // every time your change 

topic/focus. 
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8. Look at this section again. Re-write your sentences to accurately match the tone you want to 

create. 

9. Look at this section. Ensure that any statistics you use include: a research institution (like a 

university); a focus group (like women in the UK); a year it was conducted (like 2023); a 

believable number (NOT 99.9%). 

10. Look at this section again. You need to create a more detailed chain of reasoning. Think 

about how you could logically link your argument together. 

11. Make use of ethos. Adjust your tone to present yourself as an expert audiences can trust. 

12. Consider the arguments people might use against your and directly counter-argue them. 

13. Consider your text-type more closely. Make edits to your writing to closely consider the 

features of this text type. 

14. Look at this section again. Your vocabulary is simple. Use a thesaurus to use a more 

sophisticated synonym.  

15. Be clear with your audience on what you want them to take-away. How could they change, 

16. Look at this section again. You need to use capital letters accurately.  

17. Look at this section again. You have mis-spelt some more basic vocabulary. Go back and 

correct them. 
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